Chan qué- Nguyén Binh (1936)

HOom qua em di tinh ve

Dgi em & mai con dé dau lang
Khan nhung quéan [inh ron rang
Ao cai khuy bam, em lam khé t6i

Nao dau cai yém lua s6i?

Cai day lung ddi nhuém hdi sang xuan?
Nao dau cai 4o t& than?

Cai khan mo qua, cai quan nai den?

Noi ra sg mat long em

Van em em hay gitt nguyén qué mua
Nhu hom em di [é chua

C&r an méc thé cho vira long anh!

Hoa chanh n¢ gira vuon chanh

Thay u minh vgi ching minh chan qué
HOom qua em di tinh ve

Huwong dong gié ndi bay di it nhiéu.

The Bucolic— Nguyén Binh (1936)

Here you've been back from the town

| was waiting for you at the dike far end
Crushed bandanna, black silk pants
Blouse buttoned

all on you have tormented me bad

How come you have swapped all these
The coarse silk plastron

The tussore waist belt dyed this spring
The four-part brownish dress

The crow-beak shaped bandanna

The loose dupion pants ..

Where are all those usual, my darling?

Dare | tell you all this

for fear you may've felt offensive

May you keep your true colors | wish

Like the time you were attending the service
You could’ve made me more than happy that way

The lemon is blooming in the lemon grove
Our parents are all rooted bucolics

Here you've been back from the town
The colors are somehow fading now
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Aspects Traditional Poetry (Tho cii) New Poetry (Tho méi)
Strict rhyme and tonal rules (Tang Freer rhythm, flexible rhymes, irregular
Form .
verse, 7-7-6-8, etc.) line lengths
Classical, symbolic, and filled with Natural, everyday, emotional, and
Language . . .
Sino-Vietnamese allusions concrete
Voice The collective “we” — serving moral or The individual “I” — expressing personal
social ideals feelings and thoughts
Emotion Formal, restrained, focusing on nature, Spontaneous, intimate, centered on love,
loyalty, or duty loneliness, self-awareness
Cultural Deeply influenced by Chinese literary Inspired by Western Romanticism and
influence tradition Symbolism (especially French poetry)




